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Cover: Artwork: Artwork: Amos Miller, Steve Biko while in police 
custody, 1977, 1997, charcoal on paper, 1500 x 1220 mm. 

Donated to the Constitutional Court Art Collection (CCAC) by the 

artist in 2021. Courtesy of the Constitutional Court Trust. For more 

information, visit ccac.concourttrust.org.za or follow 

@concourt_art on Instagram and Twitter. 
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Steve Biko while in police custody 
T H E  C O N S T I T U T I O N A L  C O U R T  T R U S T

Biko later died in detention due to sustained 
head injuries. The drawing was produced in 
the USA in 1997, following the publicised 
Truth and Reconciliation Commission testi-
mony regarding Biko’s assassination. The 
article, titled ‘In South Africa, Confessions 
to Dark Era’s Crimes’ by Suzanne Daley 
(1997), featured a small photograph of Biko 
alongside a photograph of two police officers 
who had, according to the article, acknowl-
edged their involvement in other anti-
apartheid activist killings. The juxtaposition 
of the two photographs hauntingly told the 
story of a continual struggle for truth and 
the tremendous power of the images inspired 
the artist to render a powerful portrait in 
high contrast charcoal lines.   

Amos Miller is an American artist based 
in Miami, Florida, whose relationship with 
the CCAC started in the mid-1990s when 
Justice Albie Sachs asked him to donate a 
painting of former President Nelson 
Mandela to the growing art collection. The 
painting, titled Nelson Mandela in New York 
(1990), demonstrated the interconnected 
relationships between Western and African 
countries, for example, through Mandela’s 
trademark raised fist, a gesture of solidarity 
which the Statue of Liberty appears to 
mimic in the background. The portrait of 
Biko forms part of a series of works based on 
national events in the US and around the 
world as portrayed by the media during the 
1990s and 2000s, where current news was 
reported over the radio and in newspapers, 
delivered days later.  

On Workers’ Day (observed), the 2nd of May 2022, the 
Constitutional Court Art Collection curatorial team and artists opened 
a new exhibition which features artworks that broadly relate to work-
ers’ rights, incarceration and xenophobia. Miller’s portrait of Steve 
Biko was exhibited alongside Khela Chepape Makgato’s Marikana 
Memoria (2015), (Mikhael Subotzky’s Cell 508; A Section; Pollsmoor 
Maximum Security Prison (2004) and David Goldblatt’s panorama 
Twenty-six punishment cells and lavatory, Number Four (1999). To learn 
more about the exhibition and the event, visit: https://ccac.concourt-
trust.org.za/news/2022/workers-day-walkabout  ◆

The portrait titled Steve Biko while in police cus-
tody, 1977 (1997) by Amos Miller, which forms 
part of the Constitutional Court Art Collection 

(CCAC) and reproduced on the cover of this issue of 
without prejudice, is based on two photographs from 
an article in the New York Times in 1997 that were 
taken during Bantu Stephen Biko’s arrest by apartheid 
police in 1977.
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