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P romotion: Partner, Janet MacKenzie, has been appointed Head of the firm’s Technology Media and Telecommunications
Sector Group in Johannesburg. Janet has over 20 years of experience in advising on all legal and regulatory aspects related

to telecommunications, broadcasting, media and entertainment law and has represented numerous major international and
domestic corporations before parliament and the sector regulator.

Baker McKenzie has been named as the best law firm brand for the 10th consecutive year by Acritas’ Global Elite Law Firm
Brand Index. The firm once again ranked top for each of the measures that make up the Index – awareness, favorability, consid-
eration for multi-jurisdictional deals and for multi-jurisdictional litigation and widened its lead over its nearest competitor, receiv-
ing an overall score of 100, 57 points ahead of the firm ranked in second place. The ranking is based on interviews with 1 596 senior legal buyers across
the world’s largest multinationals with revenues in excess of $1bn.

Baker McKenzie 

Janet MacKenzie

The Face of a
Nation
T H E  C O N S T I T U T I O N A L  C O U R T  T R U S T

The design brief called for a unique font that is friendly, playful and expres-
sive, and that makes use of humanist letterforms. The font had to be sensi-
tive to the history of Constitution Hill as a place of incarceration. It also had
to be legible for it to be used on wayfinding signage throughout the court.

The designer Garth Walker drew inspiration from letterforms, numer-
als, graffiti and 'street type' surrounding the Constitution Hill area for the
development of this typeface. The graffiti in the jail cells on Constitution
Hill is perhaps the only visible evidence that inmates, many of whom
were locked up for resisting apartheid's oppression and injustice, served
time there. According to Walker, the legacy of the prisoners became the
foundation for the typeface of the new Constitutional Court.

The handwriting of the first 11 judges of the Constitutional Court also
inspired the typeface's development. The bench wrote down the constitu-
tional values ‘human dignity, equality and freedom’ in their choice of
South Africa's languages. Justice Zak Yacoob's handwriting, which he has
never seen because he lost his sight as an infant, served as a major inspira-
tion to the typeface along with the prison graffiti.

Sauthoff says that, in keeping with the conceptual development of
Constitution Hill, the typeface is a contemporary civic-based project that draws
on South Africa's political history and strives to represent its democratic aspira-
tions. It conveys South Africa's diversity and identity - encapsulated in the
design of the Constitutional Court building and the letter of the Constitution.

The Constitutional Court Trust (CCT), the custodian of the
Constitutional Court Art Collection (CCAC), celebrates its 25th
anniversary in 2020, along with the CCAC's 25th year in existence. In
keeping with sharing various CCAC artworks on the cover of without
prejudice in 2019, the CCT will continue to highlight works from the
CCAC throughout 2020, celebrating the collection’s beginnings and sus-
tained growth.�

One of the most striking features as one
approaches the Constitutional Court is the typo-
graphic application directly above its entrance.

The typography announces the building in the 11 official
languages of South Africa. Referred to as "The Face of a
Nation", this typeface was developed especially for the
new Constitutional Court building that opened its doors in
2004. Marian Sauthoff, in a research article for the
University of Pretoria, wrote that unlike the formal sig-
nage of many public law buildings, this typeface signals
an alternative set of core values and references.
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