2019 TOP STUDENTS

111111111111

without.

prejudice

The Law Magazine



Company Law/COVID-19
41 | Companies will only survive by adjusting
to the changing environments
A silver lining in the form of
business rescue
GARETH CREMEN AND CRAIG DE BRUYN - LAWTONS AFRICA

Platteland perspective

42 | Lumiere Chandelier
Objectum sexual
CARMEL RICKARD

International

44 | Tales from the US of A

Legal happenings in the US
PATRICK BRACHER - NORTON ROSE FULBRIGHT (SOUTH AFRICA)

Contract Law/COVID-19

46 | Electronic signatures in commercial
contracts
Electronic signatures regulated by the
Electronic Communications and
Transaction Act (25 of
2002)
ANELE NONGOGO - WEBBER WENTZEL

The Law

47 | Remote justice: South
Africa lags behind just when
COVID-19 requires it
The right to have disputes fairly
adjudicated
NICCI WHITEAR-NEL - UNIVERSITY OF KWAZULU-NATAL

48 | Legal regulation of artificial intelligence

Law and policy makers battle to

keep up with Al

STUART ROUX - VDMA

Arbitration

50| An arbitrator is allowed to be wrong
Khum MK Investments and Bie Joint
Venture (Pty) Limited v Eskom Holdings
Soc 2020 JDR 0187 (G))
JEFFREY KRON AND SARAH FORSHAW - SHEPSTONE & WYLIE

Competition Law/COVID-19

51 |  Tribunal hearings in unprecedented
times|
How is the tribunal any different from a
court?
BURTON PHILLIPS AND AHMED RAJAN - WEBBER WENTZEL

POPI/COVID-19

52 | COVID-19 tracing and personal privacy
Balancing the right to privacy with the
right to know
JODI HARDY - WEBBER WENTZEL

Intellectual Property Law

54

The name’s Boss, Hugo Boss
A change of name - by deed poll
DELENE BERTASSO - ENSAFRICA

Cover artwork: Kami Brodie (1959-), Papa and Martha, 1992, oil
and acrylic on canvas, 598 x 1002 mm. Bought from the artist
by Albie Sachs and donated to the CCAC.

Descriptor: As a white child growing up in the apartheid era, the
artist wanted to show respect for domestic carers who were
oppressed due to their race, class and gender. Depicted are the
artist’'s grandfather and his nurse in Sea Point, Cape Town.

Cover image courtesy of the Constitutional Court Trust, as part of
the Constitutional Court Art Collection (CCAC). For more informa-
tion, visit ccac.concourttrust.org.za or follow @concourt_art on
Instagram and Twitter.

Photograph by Giséle Wulfsohn.
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